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+*CONFERENCE DATES

'I 'I th November

Tuesday

Separate Meeting of
the National Committee
(ICOM Members Only)

Separate meeting of the

International committees
(ICOM members only)

Advisory Council
{ICOM members only)

1 2 t 1 November
Wednesday

General Scientific
Programme DWTC

International Committees
Sessions DWTC

Opening Gala

th November
.'3 Thursday

General Scientific
Programme DWTC

International Committees
Sessions DWTC
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Ty th Nosermeer

General Scientific
Programme DWTC

ICOM General
Assemblies

Closing Ceremony,
Flag Refay and Got Together

'l 5 th November
Saturday

International
Committees Day
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UAE Excursions
and Tours

14

| P i

Regional

Excursions

(Not Included in the Registration
Fee and Optional)



i~ KRG HEEEERINS
- BIASR RS (11/12) - BSE(11/14)

(—) Bt

11 H 12 H BRI Biw S PERGRE E 4,500 42K 5 BRIV MY)eEEE A\ B EEEE 28 - ICOM
F % Emma Nardi({F3H 2022-2025) 2B EEm H45H - T MYed A& - e —E4E4

( Museums have no borders; they are a network ) o rEEIZF 404 (UNESCO) YALE F AT
Krista Pikkat B ICOM %&#3E5 ( Director General ) Medea S. Ekner 5t A\ T & A/ HY8EF1 (b
BESIHIERETEE  T8E T A LEEHEYIE © (CFESE2IR TE), ( Aland
Museums: From Vision to Global Action ) » £ /7 IR N TREZRATLAT &M - BENIKE
H G E S Y IRE S FE Y L[] K E » LMk = B R E R B I - BB &
Sheikh Salem bin Khalid Al Qassimi) LUK E{#5#0f Noura Al Kaabi » SRl B YRR K
M= REEAR -

ﬁ

WEboming Words

Emma Nardi

Presidant. International Counsil of Museums

-a B

13 ICOM FJ% Emma Nardi({EHH 2022-2025) 72 B 520G

15



14 BFEEZRICaEE: (UNESCO ) A bLEF{F Krista Pikkat B ICOM 485425 ( Director General ) Medea S.
Ekner ¥3%

(=) pAENrer 3% E This is Dubai

P& Y Expo City Dubai i Al Wasl Plaza #2317 » F|F&BKEAHY 360 FERGE S TRITIENIR
A fAEEAG S - EREFH This is Dubai LAZY 20 73 #EHVEIES B S 940 E B AR S0 B8
B - HIEETS 2D B 3D ISR ~ S ELRAIESE - W LA E R R 2 R AR E R E
BRACHSS RPN - 55— 4G 1833 FEEIBHE B FHEE BRI SR © 28 I DIB TR
TE/KELSE R DR R AE T3 - 55 = S R 8 2 B 11T B Ry SUA B A & Z 8
12 EUURRZIRAFEE 5T ~ BRE R 2B BRI LA - M ASRERIE Bl

) E SRR TR -

16



w .
‘ h}d ﬁ%‘.ﬁ.‘ﬁ

15 BAEG @5k Expo City Dubai

o
f’Nc&

Y \Sey \\\\ %
1 T ) /

& 16 Al Wasl Plaza DI4ERE K1Y 360 R E TR TE DRSS -

17



FotEORFIE BRI SR > BUFEIBETTEAE 380 /NRFAYIE SLASE ﬁﬁ'ﬁiwﬁi%ﬂ%’ﬂéﬁ@

g - BEESRBARE - HIDEE 252 SEH MK - 800 Z(EE BTG

A& RS E ARG REECL ] - EEHRANEE IR R E AR A ﬂl%

f*”fd‘iﬁcm{{ b~ AIEEL S TTAOR Rk DR E AL - 1538 2 B (4t Ar R B Er ey
» FIH [A) ICOM BHBRR S B S E A AR SR 2 EJ%?K%E@E’%I{ bIESEH ARG o [FIRF

ﬂ?ﬂﬁ% EESAE & (CHEE HIaE ~ B B S bRy EE B a

17 Gl & 7<) This is Dubai DIKY 20 S $AVEI5 815 94 20 2 B0 FRAVE S (L8R8

(=) ERGREME

UL E RS EEEE R T 55 27 BRI E (ICOM) jt%/%‘ﬁﬁ%ﬁﬂb
Mriee ~ BIFRETE ~ (RS B B EE Y| Btz OaiE - TR ARE SR S BRR
IRFHY BB ARG T TS -

Bt TSR R S R R RS RS L g = L - B IR 5K 177
AYE N - ICOM f5H - IEZSUEMHCEC s BIU IR — B0 » B U BB ERT R

T Dubai Media Office. (2025, November 12). Mansoor bin Mohammed attends the opening ceremony of ICOM
Dubai 2025 at Expo City Dubai. Retrieved from Dubai Media Office website: https://www.mediaoffice.ae

18



PEELAISE » ML > ICOM FaEHEBN Ora& U LIV HY 2 I AT > Ry ol 56 8 A8 P LR
s B TEYIEERYER B EAE T - BN S S SRV BN A8 ~ RNV & > DUISEIE
K TR - DB S S bR S A ot TA ~ (RO B R - IEA4ERr i
TS SRGAANATAL - 5R( BB T HAVE R R AR A OREE S B Y BB SR

FEREELHE [ - ICOM EREFSHE4HA: (INTERPOL) HEIREFHHYEIKITENE TS > D12
HALA RERVERIPR SRR - Zat SR et EA R YR e TR E - B8
{EEB G AE#E ~ TRTHERELEHE R ~ (R E S B BB MRV R 25 - It
ESEl & F BRI E — 2 H ERCRAV R B TRagass > Rt LB A RS e B — 1%
IR E T > B8 eI ERRHVER R -

PR T 223 - ICOM JMER G Tty (YIeEmESTAI) E5T 5 - fFhe
BRIYEE S i A B R ML 2550 - <FRIRYER S e A1+ & A b PSR A Bk
B o RS RHIRHEETT » 2T U BRI A ~ TR S B b BRGS0 LA
FARIEEE Ry ASETE A - BAMREERTTENES - MEENZEEY
(ETHCOM) fEEI=afamToR - (SFRI) B —1EEsft: - FiEE ekt IR B B
EEERM AL - WriEsTon(b TER] - ZorBysE iRt U EEEHEAMEFEA]
RS YRRt & IR BN Iz Ay At

% 40 fEg B RG L /NIH 2025-2028 SEARIE DA - (UfE ¢ R (bIEESUBIEE K - etk
Rp HRE ek e B ST ~ HEEN AP EUKERVEMLRZK ~ B S R R T e E LK

G ST YRR TIEERE T DRI FERILERZE Y - BRI ILE BB T
TAETTIRIBEE B -

mtk > REEXHE "ICOM KERRERS > SELHEHSMYREHEEEE

(BMHS) - DIHESEFF MRS B R E SRS 5 E - 4a T2 S E R
freitt ErpkE - BB EREE - BFESHEEE S FHe AR - AR
EEKERE T H ey A T MBS b REAE ER TR AT S BR Pk - 3RSy bE
K SE B SR AR BRI -

(P9) PAwzUERE 28 e K g 2

R Hi—BR R G ZHE—E 4 100 S ~ TIEDElEmtE » SlenTeE E m St S s bh
BT A BBl BEAR S RIS - ICOM K& PR =N EESE %5 - WL R ER EEE
&HT (Antonio Rodriguez ) Fs¥r{f ICOM EfF » [EIRFSLEMACHE ICOM JERE T 2028 .55 28

19



& Lt
Gr _ > FERE » HEEHE R « SR
FERERF} o A2 ICOM fHfE Sy &b T s ;1;; NS
. ’*g‘ ~F PR . j‘:é‘/l\ = £ .
. Eijﬁ}’j@ﬁ ”0; FER GRS HYEEE RS S %&1%?28_@2034:H§ﬁ%> ,‘ o
e ;E’JT‘{‘T‘”} s W g T EEfRl R (ICOM N i

S \ 26 I ﬁﬁ;‘q(j: Slisz iz 2
ik By B4 TR B |
ICOM Dubai 2025 HJjk 5 -

T — 7 T EE R
g 25 28 JE A Ik i —1e
% Antonio Rodriguez 32 # ICOM JEI% T 2028 £
18 3#{f: ICOM

B

ICOM g

€neral Conference cmmcclillg
Rotterdan i

Cultures and
Bllil(ling generations

27 Aug - 1Sept 2028

1(600).1 ==

g
R EEIIAEHE o SR (b8
#5728 J IOOM e FARERE A 7 08 i%z;zoﬁﬂ

19 2028 F2



.~ HYEE [ = Museum Fair Z/E {1

@YIEEHE S (Museum Fair) EARGHIREMNYER R TAOM PG - 1R IS4 il
ERRE TR ENNE > NEMEGESHEME 100 RSB ERECHTIVENL BT -

(—) EERA AR

(=N
T ‘..l‘;{n,‘ |
| NERMILI

|
. ul

g B £ . i X _
Museum Fair Z/& A7 ({85 RENHYEEE g T3t > SULES - ZEH - B = Y0 -~ IR
ERFEZEY - EXZEGEHALEGY - DL TREINIRK - Zrd@miEy s s /K
fETH > RIS EYEEE S TR R L ERAER 0 B T2 E ) #EAN
B A SRR SUAE RS -

11 F 12 B PR EE R o R AN T S pE | DUR RS 2 I 2 A anil
BSALAE - BRSO GBS EH) » BB S SR AR B e =B AR R TR 88 S R
Bt 0 > RIS B b T HYAE B BRI - BIA N BEEEIE RS YR
HijeZe B (ICME) ~ BISfY)EZ R & (ICR) ~ % A8 (COMCOL) » {fE#FH
HEHEEZR RE (AVICOM) HHEZLR B gH R ARHIFEISEE -

ENHBUF LR EEME AR 58 i RE YR g E S R A F ISR R
RO WFoR > EPHRIEFSUEBIRSOM - ERXSH ICOM Kg - AME R E R
ST e BRI PR S A F R HIZERRICER - R B T i A S BRO B th B R ik 2 B B b A
& 0 BESE REZhrs b 2 YRR AR -

21



A

20 EZPHBUR LR EEMERE(E L hERRBYESGHERIIE(E )2

(=) EvrridhaE T2 YaERE &

AT ERE YRS ERERE > £ES
AP eE L E SR 2 EHYEE S R R - Zh i
T EMYIERTIP R R E g R AL mTE - SR
A E BRI N B REERE T ET
AR A F BB IR E a4l BB EFF 28
HYRIEEHA E H ] > YRR IR R U3
BB ALIAAAELL - S2BIEI AR AL EE

t% > fmf QR Code #EA " ZEEIHHYIEE | P

G EEEEAEAIHE THY D5 ERET

A T EE YR

22

21 EE TR T B R SR DM
A Museum Fair 28RN 3857



& 22 2= B LR ERREY Museum Fair {765 6 & 2278 e (i 8 B PR3 i )68 (ICR) B e R ER (/2
=) SR m iR E A )&

23 2 TEMYIEEP 2R £ Museum Fair [HY)8H 88 & 28 (7 §fs -

23



' = - W

e TheMllse“m of Fiber Arts, Taichung (MOFIA)
~ ' Fiber Creation Award

[ 26 " =EEmBHYEE, FeERETH
Al B 5 &) - G TEBYIEEER -

(=) G2 T EL A E)
B ph R e o A T R A S T S SRR (T S AR RS -

24


https://www.tmaroc.org.tw/wp-content/uploads/%E5%9C%8B%E9%9A%9B%E5%8F%8B%E4%BA%BA%E5%89%8D%E4%BE%86%E9%AB%94%E9%A9%97%E8%87%BA%E7%81%A3%E9%A4%A8%E7%9A%84AI%E5%B0%8E%E8%A6%BD%E6%A9%9F%EF%BC%8C%E8%88%87%E8%87%BA%E7%81%A3%E9%BB%91%E7%86%8AAI%E5%8A%A9%E7%90%86%E4%B8%80%E8%B2%9D%E5%85%92%E4%BA%92%E5%8B%95%EF%BC%8C%E8%AA%8D%E8%AD%98%E8%87%BA%E7%81%A3%E5%90%84%E5%8D%9A%E7%89%A9%E9%A4%A8%E3%80%82.jpg

TR TR > SO SRR ~ RSSO E S B AT bR SRS - BB E RS
Saia\ o BRE A FESUbE RHVS B AR TENMERERER > RS TR A
AR - BRI ARV EEEG T RESEIEE - thER 2 iiddE TR YRR E R
t o W5 [BIPRSEE R e SR R R B G wE i i TR R B B Ry

BRI -
il i III l'llll
i

==
.f-b::.::

[E 28 = #EE B A IS R EE (] DA 4w e S R E 5



(9) ez

AEEYIEEREGRS TEE 100 ZSREAEEE - ERAH PR (EHE) - BON - o2
RN » RS SR — R R SO L BLERAT AR - B 25 B R e s B 2 LA 2 PR ol
KB RHEEREHITES: X ERYIEE R - SEAE A B SIS EAT
Feataesa AR EAT IS S - FonERE S Al BRI -~ U L8
B BuENRg e E T - SR Y Ry B G ghit Bl & S B R ZE
[ o RS YA SUERGE ~ AR HAT R L2 T EEE -

Hoep > SRR A S AR BRI R A LASREUAY sy (ke 5 [ 28 HD'E - P s3m 5 R
RERBMEANEAZRAAEEEMY - BEEARREIENRE - B E /U bREE
BUTREHIE - F22BREEE - W SRS e ess - M atEEsE
IKABBLR RER » SRR SRR A e AR TS B E0 L - IV B Y e B S 1Y)
BRI SR i ~ B SRR S AR S BB o GBS S B IR YR B R
sCIEIRETFHYAE - Museum Fair A& KRV & Tﬁblﬁfx/m,\—I%ZEIMLXZE’JE%%
I8 -

[E 29 (HY)EEHEE & Museum Fair PEEEARK H S EREH Z IPJRE ~ SCUBHEHE ~ 240 SR BUHRBE s 404 -

26



& 30 S5y hREERMEAEAZMHBaE

31 FER P R ERA AR ER ©

SEEE S -

27



e ~ EAirhitam R (H=/K)

.Eﬁfﬁ%aﬁﬁ (ICOM) EEREeAY 35 ([HEEHFEZE S (International Committees, fEfH
IC) » FZ B G A RIEYIEEE TR e EEG (40« Bl ~ B8 - 205 - AR5 -
oydEE E%% 1 (Concurrent Sessions ) fy#EREHIE N LRELIFHER ~ T ZHFAHEER
PURGETT BIFE I F AV L 6 - 2R TG TEMYEEARILE 3 R B S EE Y
BRI ENREE SRR - o AlfEAREfiEGET - BV KRS ZEg#E -

— ~ H[EZFZ B sreH =% Session C-7 ¢ IREMEE TR E
COSTUME & DESIGN

(—) &2 F 7 Adornment and Identity

Session C-7

DESIGN (ICDAD) & COSTUME

Adornment and Identity

13th November 2025, 2:30 — 4:00 PM (Dubai time)
Sheikh Rashid Hall B

Presentations

Tiina Kul (Junior Researcher, Estonian National Museum), “From Trade Fabric to Intangible Heritage: The
Enduring Legacy of English Callimanco in Estonian Visual and Material Culture”

Chih-I Lai (Curator of Decorative Art and Design, National Palace Museum), “Curating Woven Narratives:
Okinawan Textiles, Resilience, and the Dynamic Preservation of Tangible and Intangible Heritage through Design”

Katarina Nina Simoncic (Professor, Faculty of Textile Technology, University of Zagreb), “On the Border Between
Designed and Coded Suit: A Case Study of ‘SOLL"

Anika Ohlerich (Exhibition Designer and Art Historian), “Cameos and Identity: Personal Expression Across Time
at the National Museum of Antiquities, Leiden (RMQ)”

Hsiang-Yin Chen (Officer, Museum of Fiber Arts), “Weaving Memories: Adornment and Identity in Atayal
Clothing”

Tatjana Mikulic (Textile Curator, Ethnographic Museum), “Body.exe: codes on digital skin”
Moderators
Corinne THEPAUT-CABASSET (COSTUME Chair and Research Associate, Chateau de Versailles)

Melissa RINNE (DESIGN Chair and Senior Specialist, Kyoto National Museum)
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Weaving Memories

‘Adornment and Identity
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November 13, 2025

2:00 — 4:00 PM (Dubai time)

ICR — Session C-22

Regional Museum Branding / The Future of Museums in Rapidly Changing Communities
Dubai World Trade Centre, Dubai, UAE

Room: Ras Al Khaimah

Eddie LAl — Using exhibitions as a mechanism to sew up the relationship between local people and land: the
activism of local art museum.

Hosan Kim — The Bojewon Code: Unlocking History in the Digital Age

Mohammed Al Yousuf — Branding Heritage: How Msheireb Museums Connect Local Identity with Global
Conversations

Huihua Jian — Rebranding a Local Museum through Narrative and Collaboration: The Case of the Taichung Fiber
Arts Museum

Juliane Camara — The new identity of the Museu do Diamante as a bridge to a changing community
Lei HUANG — Branding Regional Museums in the Digital Age: A Case Study of Hunan Museum in China

Athina Pavlidou — Rebranding Memory: The Strategic Transformation of the Museum of the Macedonian Struggle
and the Modern History of Macedonia Foundation

Session C-22 : @ik fHYEEZ B (ICR)AJE T " EIRHEYEE LR EY | (Regional Museum
Branding ) £ rTE*EB@&??@&@@?&HE@T%T%@@J FENHTRYtE e - A
IREERIZ BB - WeE R i R A RIS B E R H B AT - 5 AT EYeE 0 er 22 H 2l
HIGRAE ~ SETEIRHE S - (AR EEREE - B EELIETE: - Ea BT gE S
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(—) 12 F /8 Museums Agency in the Face of Cultural Sovereignty,

Migration and Climate Crisis

Museums Agency In The Face Of Cultural Sovereignty, Al Smﬂdﬂqnﬂ Museum -
Migration And Chimate Crisls

Community Hall

Migration Stories In Museums: From Exhibitions To Education
Moderator: Mario Buletic (Ethnographic Museum of Istria//ICME Board, Croatia)

11.20 AM 1 Introduction

IS Tiwan WSS (ndia) Online

National Taiwan Museum Rashtrapati Bhavan Museum and Art Collection
Dr. Sing-Da Huang Pankaj Protin Bordolosi
Museums in Transition: How Taiwan's National Museum of Narrating Displacement, Curating Belonging: Museum Agency

History Has Responded to Migration, Cultural Sovereignty, and and the Politics of Migration in Conternporary India
Social Justice

WG (USA)Onie B v

Rhode Island School of Design Museum of Fiber Arts, Taichung
Francesca Liun Hsiang Yin CHEN and Hui Hua JIAN
Tracing the provenance of personal belongings and the role of From Knowledge Repatriation to Environmental Advocacy:
anonymity in telling stories of contemporary Mediterranean Cultural Sustainability at MOFIA
migrations
[R2SSPM | India
Independent Researcher
Aakanksha Tated

Engaging with the Great Divide: Memory and Museum Practice at the Partition Museum, India

AEEERFESEZ 88 ICME LR ERGEEYEA S R BEB Ty ACE T8 )] - £
S SELEHE - BERAEELRPHEERE T - MYeEa e EEEEER K - S RGE - 2
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From Knowledge Repatriation
to Environmental Advocacy:
Cultural Sustainability at MOFIA
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From Knowledge Repatriation

to Environmental Advocacy:
Cultural Su'_:!dm.-ﬂ_nl.?y at MOFIA
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Session: C-7 (COSTUME, DESIGN (ICDAD)) - Adornment and Identity
Author(s) or presenters : Hsiang-Yin CHEN

Title: Weaving Memories: Adornment and Identity in Atayal Clothing
Abstract Content:

The Museum of Fiber Arts, Taichung (MOFiA), has long been part of preserving and revitalizing the
Taiwanese Indigenous clothing culture, exploring how adornment serves as a vehicle of collective
memory and means of weaving cultural identity through artifact reproduction, exhibitions, and
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technology. Focusing on the Atayal, MOFiA portrays the clothing adornment culture, including

physical experiences, the worship of ancestral spirits, and contemporary expressions.

Traditional Atayal adornment embellishes while symbolizing social status, the ancestral system, and
life cycle rituals. In the exhibitions Rebuild and Bloom and Tradition Meets Innovation, MOFiA and
an Atayal community reproduced bridal attire that has been lost, resurrecting patterns symbolizing
wealth, the clan, and blessings and reuniting people with their ancestors’ craft to reintroduce
traditions and the adornment vocabulary of the past into today’s weddings and visually express

feelings and identity.

In the exhibition Memory Above the Clouds, 16-year-old curator Lona Funay used a kongu (a
portable loom) as a “cultural USB” to transmit ancestral memories and make a meaningful
connection to life, and five core weaving techniques explained the cultural syntax and narratives
behind the patterns, underscoring how physical perception in the transmission of weaving techniques

also creates identity.

In the exhibition Remote Memories, Al and 3D holographic technology immersed viewers in the
ritual of wearing lukus-qaxa’ (clothing adorned with shells) and its cultural significance (social
hierarchy, religion, and identity), serving as a bridge for adornment interpretation and cultural

perspective.

Through these exhibitions and studies, MOFiA has been a meeting place for ethnic minority cultures
and contemporary society. With traditional adornment as the medium, static objects became part of
physical experiences and memories inspired creative revitalization, building up ethnic identity and

giving Indigenous people a cultural voice within contemporary society.

Rebranding a Local Museum through Narrative and Collaboration: The Case of the Taichung Fiber
Arts Museum

This paper examines how the Taichung Fiber Arts Museum—a regional institution transformed from
two former cultural centers—redefines its institutional role and branding through curatorial practices
grounded in local narratives and community co-creation. Centered on the 2025 exhibition Tshiu Loo
— The Art of Rattan Living, this study examines how the Taichung Fiber Arts Museum employs

everyday aesthetics and local artisanal culture as the core curatorial framework.

Through community-based field research, the museum conducts an in-depth investigation of the

49



cultural landscapes pertinent to the exhibition theme and collaboratively constructs cultural
narratives and participatory frameworks with local communities. The exhibition features five artisan
archetypes, over forty historical lifestyle artifacts, and three contemporary brands within the museum
galleries, while extending its scope to include ten rattan-related cultural sites dispersed beyond the
museum premises. The exhibition further expanded digitally via social media, featuring interviews,
collection stories, and participatory content—transforming the exhibition into a hybrid cultural
experience. This curatorial praxis endeavors to reconfigure the museum’s brand identity and foster an

affective connection with the local community.

Building on the positive reception of this approach, the museum initiated a second phase, inviting
fiber artists to create site-specific works in non-gallery spaces. Framed by the question “What comes
next?”, the project imagines the museum’s next seven years and continues through the end of 2026.
Drawing on New Museology and cultural governance theories, this study argues that local museums

can rebrand themselves and reclaim cultural agency through storytelling and collaborative strategies.
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Session: C-22 (ICR) - Regional Museum Branding

Author(s) or presenters : Hui-Hua JIAN

Title: Rebranding a Local Museum through Narrative and Collaboration: The Case of the Taichung
Fiber Arts Museum

Abstract Content:

This paper examines how the Taichung Fiber Arts Museum—a regional institution transformed from
two former cultural centers—redefines its institutional role and branding through curatorial practices
grounded in local narratives and community co-creation. Centered on the 2025 exhibition 75hiu Loo
— The Art of Rattan Living, this study examines how the Taichung Fiber Arts Museum employs

everyday aesthetics and local artisanal culture as the core curatorial framework.

Through community-based field research, the museum conducts an in-depth investigation of the

cultural landscapes pertinent to the exhibition theme and collaboratively constructs cultural
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narratives and participatory frameworks with local communities. The exhibition features five artisan
archetypes, over forty historical lifestyle artifacts, and three contemporary brands within the museum
galleries, while extending its scope to include ten rattan-related cultural sites dispersed beyond the
museum premises. The exhibition further expanded digitally via social media, featuring interviews,
collection stories, and participatory content—transforming the exhibition into a hybrid cultural
experience. This curatorial praxis endeavors to reconfigure the museum’s brand identity and foster

an affective connection with the local community.

Building on the positive reception of this approach, the museum initiated a second phase, inviting
fiber artists to create site-specific works in non-gallery spaces. Framed by the question “What comes
next?”, the project imagines the museum’s next seven years and continues through the end of 2026.
Drawing on New Museology and cultural governance theories, this study argues that local museums

can rebrand themselves and reclaim cultural agency through storytelling and collaborative strategies.
=~ (TENEGREF RS - 2R S LEMRYIEEE bk

&)

Session: IC DAY - 14 (ICME) - Museums Agency in the Face of Cultural Sovereignty, Migration

and Climate Crisis

Author(s) or presenters : Hsiang-Yin CHEN, Hui-Hua JIAN

Title: From Knowledge Repatriation to Environmental Advocacy: Cultural Sustainability at MOFiA
Abstract Content:

In the face of climate change and cultural loss, the Museum of Fiber Arts, Taichung (MOFiA) has
held to the concept of “green craft” in striving to meet SDGs, exhibiting the diversified role of a

museum as a cultural activist by revitalizing its collection and connecting with communities.

First, MOFiA started with its collection of Atayal lukus-qaxa’(clothing adorned with shells) in
launching an Indigenous cultural artifact reproduction project, connecting with communities of
origin, reconstructing the knowledge system of lost weaving techniques and culture, and taking
active part in knowledge repatriation and cultural self-determination. Also, eco-friendly materials are
used instead of endangered resources, exhibiting MOFiA’s respect for both culture and the

environment.
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Second, with the Donated Kimono Upcycling Program, MOFIA propelled sustainable fashion and
integrated natural dyeing, traditional methodology, and contemporary design to turn old textiles into
new articles of clothing with a modern feel in collaboration with a local workshop, advancing the
eco-friendly industry and cultural innovation.

Finally, the exhibition Dyeing the Landscape, which the local community participated in,
documented how Toubiankeng in Taiping District reconstructed local memories through dyeing after
the September 21, 1999 earthquake, and how they turned agricultural waste into dye and biochar,
reducing carbon emissions annually by 3,800 metric tons. Thus, dyeing was transformed into a tool
of climate justice and helped in the formation of a sustainable system that is eco-friendly and
culturally co-creative.

Through these measures, MOFiA has not only become a preserver of culture but also a platform of
cultural sovereignty and environmental action, actively contributing to building a future of fairness
and sustainability.
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